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WARS Showdown!
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“A friendly

big band exchange”
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NEW YEAR’S EVE CELEBRATION
EVERETTE DEVAN 7:30pm – 9:30pm

CHARLES WILLIAMS QUARTET w/ PAULA SAUNDERS
& ASA BARNES 10pm – Midnight

“MUSICAL HANDSHAKE”
As part of the “ALL HAIL to HALE” exhibit. 
Will Matthews Quartet with special guest 

Wayne Goins and Ensemble Berica with Matt Otto.

*

*

$1 0 Admission Fridays & Saturdays (unless otherwise noted)

NEW YEAR’S EVE
CELEBRATION

Everette DeVan   
Charles Williams Quartet 

w/ Paula Saunders
& Asa Barnes

THE MUSEUMS AT 18TH & VINE
ACommunity Partnership.

americanjazzmuseum.org nlbm.com

474-8463

TOUR INFO:

816
TOP JAZZ CLUB
RECOGNITION
-Downbeat and Ingramsmagazines

KIM WATERS FEBRUARY 13 • 8:00 pm
PATTI AUSTIN MARCH 26 • 8:00 pm
THE BAD PLUS JOSHUA REDMAN APRIL 16 • 8:00 pm
IDA McBETH and THE McFADDEN BROTHERS MAY 14 • 8:00 pm

1616 E. 18th Street • Kansas City, MO 64108 • 816-474-VINE (8463)
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PRESIDENT’S CORNER
STEPHEN MATLOCK

      
                

Tickets are $20 at the door
children w/parents and

students with ID admitted free
www.kcragtimerevelry.org 

Carl Sonny Leyland
THURSDAY, MARCH 10th 7:00 PM

Californos Restaurant
4124 Pennsylvania, KCMO

SUN. FEB. 21
FOLKFEST

KANSAS CITY

ERIC ANDERSON, ALISON 
BROWN, PETER CASE, 
ROBBIE FULKS, LOS 

TEXMANIACS, ENSEMBLE 
IBERICA, AYLLU, 

BLIND BOY PAXTON, 
JELLYMANS’ DAUGHTER,

AND MANY MORE!

WESTIN CROWN CENTER

FOLK.ORG/FOLKFEST

 The articles in this issue of Jam unite yesterday and to-
morrow. Guests strolling Kansas City’s historic 18th and Vine 
district often wonder about the story behind the braced facade 
of a building still standing on Vine Street. Why is it there, just 
the front wall? Why was that wall saved? It must have been 
important, but what was it? 
 Events that impacted the course of jazz history happened 
behind that wall. At a time when it is threatened with being 
torn down in a proposed fresh renovation of the 18th and Vine 
district, we tell you the fascinating tale of the Eblon Theater 
and the Cherry Blossom night club.
 But as much as this issue looks back at the beginnings of 
Kansas City jazz, it also looks ahead to the music’s future. Bassist 
Dominique Sanders is one of an extraordinary group of younger 
musicians playing jazz in Kansas City today. Dominique can 
swing with the best. But he’s also absorbing all of the music of 
his generation and reimagining it – or in some cases, recogniz-
ing it – as jazz.

 Now, on to a few Kansas City Jazz Ambassadors matters. 
On Saturday, December 12th, we hosted a Frank Sinatra Cen-
tennial Celebration at the Uptown Theater. The date would 
have been Sinatra’s actual hundredth birthday. There was a 
VIP happy hour followed by dinner. Then the Dave Stephens 
Band swung the night with a selection of songs from the Sinatra 
songbook.
 During the evening we announced that the KC Jazz Am-
bassadors’ Jazz Studies Scholarship fund has been re-named the 
Tommy Ruskin Memorial Scholarship Fund. Tommy’s wife, 
singer Julie Turner, was our honored guest. I was privileged 
to present her with a proclamation that renamed the fund in 
Tommy’s honor.
 Also in December, the Jazz Ambassadors re-elected the 
current board of directors to a new term. Please join me in 
congratulating Jen Wismeier as treasurer, Dr. Tyler Craig as 
secretary, and Kris Siriwangchai and Lynn Abrams as directors 
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Cover photo: Bassist 
Dominique Sanders 
stands in front of a 
braced facade at 1822 
Vine Street. That facade 
is one of the most historic 
structures in Kansas City 
and in jazz, though few 
know its story. Sanders 
is a young musician ab-
sorbing the music around 
him and looking ahead. 
This photo captures 
where Kansas City jazz 
began and where it is 
going.

CONTENTS



 JAZZ AMBASSADOR MAGAZINE  •   FEBRUARY +  MARCH 2016FEBRUARY +  MARCH 2016  •   JAZZ AMBASSADOR MAGAZINE4

NEWS+NOTES

THE BACK ROOM
AT

GASLIGHT GRILL
. . . . . . 

FEB. 9, 2016  |  7:00 P.M

Get tickets at

www.inticketing.com or
www.sheriandtheshoes.com

TICKETS: $20
(DINNER NOT INCLUDED)

 Since the last issue of Jam hit the streets, the Kansas City 
Council in January passed a resolution directing the City 
Manager to identify resources for funding $18 million in im-
provements to Kansas City’s 18th and Vine Historic District. 
 The Kansas City Star reported that “the project lists 
includes preliminary cost estimates of $820,000 for a new 
western entrance plaza and fountain; $2.8 million for a new 
headquarters and performing arts space for the Kansas City 
Friends of Alvin Ailey, including preserving the Boone Theater 
facade; $1.3 million to upgrade the American Jazz Museum 
and add a cafe; $1 million to complete the Buck O’Neil center, 
the former Paseo YMCA; $3.9 million for new buildings and 
parking on the corner of 18th and Vine, with first-floor retail 
and second-floor apartment and office space; $5.3 million to 
replace dangerous buildings on Vine Street with mixed-use 
development; and $1.14 million for a new surface parking lot 
west of Paseo.” 
 The resolution gives the City Manager sixty days to come 
back with recommendations for the City Council to consider.
 Let’s take a look at what else is going on.

Deborah Brown and Kevin 
Mahogany Go to Poland…
and Poland Comes Here
 Kansas City jazz vocal great Deborah Brown and Kevin 
Mahogany (who may not live here anymore but who K.C. will 
always claim), headline the Szczecin Jazz Festival in Poland 
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Guitarist

Bill Frisell
“When You Wish 

Upon a Star”
A re-imagining of  

time-honored music  
we have heard in films

featuring
cellist Eyvind Kang,  

bassist Thomas Morgan,  
drummer Kenny Wollesen,  

and singer Petra Haden

5 p.m. Sunday, Feb 21
Atkins Auditorium

The Nelson-Atkins Museum of Art 
Kansas City, Missouri

Tickets are $40, $30, or 
$20, and are on sale now.

Select seats at HjSEriES.orG  
or call 816.415.5025 for assistance.

This event is a collaboration with  
The Nelson-Atkins Museum of Art.

on March 3rd through 5th…
as anyone who reads Polish 
can see in the photo from 
Poland’s biggest newspaper, 
Gazeta Wyborcza CoJest-
Grane. Just in case that 
photo’s too small to peruse, 
note that the article dubs 
this festival “the most im-
portant show in Poland for 
2016.”
 Szcezcin is about an 
hour outside of Berlin. Deb-
orah and Kevin will be part 
of a special show celebrating 
Kansas City and Charlie 
Parker. But before then, in February, the festival is sending a 
delegation to Kansas City to visit clubs and the American Jazz 
Museum, and to film some of the local venues. They’ll be here 
February 4th through 8th.
 The musicians in the group will join Deborah for a night 
at the Blue Room on Saturday, February 6th. “The Deborah 
Brown Quartet with Special Guests from Poland” will include 
Joe Cartwright on piano, Rod Fleeman on guitar, Sylwester 
Ostrowski from Poland on sax, Piotr Wojtasik from Poland 
on trumpet and Dutch bassist Joris Teepe. Plans are for those 
who can stay up late enough to migrate over to the Mutual 
Musicians Foundation’s weekend jam session afterwards. 

KU Jazz Ensemble with 
Deborah Brown to 
Play Lincoln Center
 Deborah Brown is staying busy. On April 12th she travels 
to New York City to join the DownBeat 2015 Graduate College 

Winner, the KU Jazz Ensemble 1, for a show in Lincoln Center. 
The ensemble, directed by Dan Gailey, will perform an evening 
of classic and contemporary jazz. Tickets are $35 and available 
now. They would enjoy seeing a contingent from Kansas City 
there.

Deborah Brown

KU Jazz Ensemble
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Artistic Director/Conductor, Clint Ashlock

March Jazz Festivals 
Throughout Kansas
 KU Jazz Ensemble 1 is staying busy, too. Friday and Satur-
day, March 4th and 5th, they perform in the 39th Annual KU 
Jazz Festival in Woodruff Auditorium at the Kansas Union in 
Lawrence, KS. Guests musicians are saxophonist Walter Smith 
III and drummer Matt Wilson. Other groups in the festival 
include the Matt Otto Combo and the KU Jazz Festival All-Star 
Big Band. More information is at kujazzfestival.com.
 Trumpeter Doc Severinsen joins the Pittsburg State 
University Jazz 1 Ensemble on Friday, March 4th at Memorial 
Auditorium in Pittsburg, KS for the Pittsburg Jazz Festival. 
Tickets are $15 at pittstate.edu/office/tickets.
 The 22nd annual Great Bend Jazz Festival is on Sunday, 
March 13th. It features the Delano Jazz Orchestra from Wichita, 
KS. Tickets are $15. For more information, see greatbendjazz-
festival.com.

Composition Contest
 The American Jazz Museum is accepting entries for its 2016 
Composition Contest. Prizes are awarded in three categories: 
high school, college, and open/professional. Prizes range from 
$125 to $300, and winning compositions will be performed by 

Eddie Moore and the American Jazz Museum All-Stars at the 
Blue Room in April. Entries must be received by April 10th. 
Rules and the entry forms can be downloaded at americanjazz-
museum.org/contest.

Spring JCCC Jazz Series
 The area’s favorite 
noontime jazz series 
is back. Free Tuesday 
concerts at Johnson 
County Community 
College’s Carlsen Cen-
ter return on March 
1st with the Ben Leifer 
Quartet in Polsky The-
atre. Other shows in 
the series include the 
Megan Birdsall Quar-
tet on March 8th, the 
Kansas City Jazz Col-
lective on March 15th, 
the Bram Wijnands 
Trio on March 22nd 

– all in Polsky Theatre Megan Birdsall
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MAMMOTHLIVE.COM 
TUSKOUTREACH.COM

FOLLOW
MAMMOTH LIVE:

THU
3/31

MON
4/4

THU
3/10

FRI
4/1

TUE
4/12

Leo
Kottke

FRI
2/12

UPTOWN
THEATER

UPTOWN
THEATER

UPTOWN
THEATER

LIBERTY
HALL

LIBERTY
HALL

LIBERTY
HALL

– Doug Talley and Rod Fleeman on March 29th, the Charles 
Williams Trio on April 5th – both of those are in the Recital 
Hall – and Max Groove on April 12th in Polsky Theatre.

Sax and Violins
 Now t h a t  t he 
headline has captured 
your attention, learn 
about a special group 
a s sembled by ba ss-
ist Gerald Spaits. On 
Thursday, March 24th, 
Spaits brings together a 
double quartet pairing 
jazz musicians with a 
traditional string quar-
tet. Sax and Violins (yes, 
that really is the group’s 
name) features original 
music plus arrange-
ments of compositions 
by Thelonious Monk, 
Duke Ellington, and 
the Beatles. It explores, 

CONTINUED ON PAGE 28

Gerald Spaits
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JAZZ HISTORY HAPPENED HERE

IT was a pivotal moment in jazz history, one that helped 
cement Kansas City’s reputation as a town where 
something special was developing. 

 Coleman Hawkins was here with the Fletcher Henderson 
Orchestra. Hawkins, nicknamed “Bean,” was recognized na-
tionally as “the king of tenor sax.”
 Count Basie, in his 1985 autobiography Good Morning 
Blues, remembered the night and morning in December, 1933, 
at the Cherry Blossom night club:
 “Herschel [Evans] and Ben Webster and Lester [Young] 
and a few others were up there jamming, and Hawkins came 
by and decided to get his horn. Somebody kept asking him 
to play, so he finally went across the street to the [Booker T. 
Washington] hotel, and when he came back in with his horn, 

BY LARRY KOPITNIK

Left: An ad from the Kansas City Call announcing the opening of 
the new silent movie theater, the Eblon. Above: The facade of the 
Eblon Theater and Cherry Blossom night club at 1822 Vine Street.
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JAZZ HISTORY HAPPENED HERE
I was sitting at a table with [Henderson 
Orchestra bassist] John Kirby and some 
friends, and John thought that was some-
thing unusual. 
 “‘I ain’t never seen that happen be-
fore,’ he said. 
 “‘I ain’t, either,’ I said. Because that 
was something that Hawk didn’t do in 
those days. Nobody had ever seen Hawk 
bring his horn in somewhere to get in a 
jam session....
 “All of those other saxophone play-
ers were up there calling for their favorite 
tunes, and then Hawk went up there, and 
he knew all of the tunes, and he started 
calling for all of those hard keys, like E-flat 
and B-natural. That took care of quite a few local characters 
right away. Not many piano players were too eager to mess with 
that stuff. I knew I 
wasn’t going up there.”
 Mary Lou Wil-
liams picks up the sto-
ry in a 1955 interview 
in Hear Me Talkin’ To 
Ya by Nat Shapiro and 
Nat Hentoff:
 “I happened to 
be nodding that night, 
and around four a.m., 
I awoke to hear some-
one pecking on my 
screen. I opened the 
window on Ben Web-
ster. He was saying, 
‘Get up, pussycat, we’re jammin’ and all the pianists are tired 
out now. Hawkins has got his shirt off and is still blowing. You 
got to come down.’ 
 “Sure enough, when we got there, Hawkins was in his 
singlet, taking turns with the K.C. men. It seems he had run 
into something he didn’t expect. 
 “Lester’s style was light, and…it took him maybe five 
choruses to warm up. But then he would really blow. Then 
you couldn’t handle him on a cutting session. That was how 
Hawkins got hung up. 

 “The Henderson band was playing in St. Louis that evening, 
and Bean knew he ought to 
be on the way. But he kept 
trying to blow something to 
beat Ben and Herschel and 
Lester. When at last he gave 
up, he got straight in his 
car and drove to St. Louis. 
I heard he’d just bought a 
new Cadillac and that he 
burnt it out trying to make 
the job on time. 
 “Yes, Hawkins was king 
until he met those crazy 
Kansas City tenor men.”
 The facade of the Cher-
ry Blossom still stands at 
1822 Vine Street. 

 The Coleman Hawkins story is not its only tie to history.

THE EBLON AND THE 
CHERRY BLOSSOM 
 It opened on November 4, 1923 as the Eblon Theater, an 
elegant silent movie house for Black patrons. Owned by Homer 

“Jap” Eblon, a 1000-seat auditorium looked onto a 12 foot by 16 

The braced but still standing rear of the facade on a recent winter day.

On Vine, between 18th and 19th Streets, the facade of 
the Eblon / Cherry Blossom and next to it the Roberts 

Building. The Roberts Building was the first Black-owned auto 
dealership in the United States. Both opened in 1923.

CONTINUED
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J A Z Z  H I S T O R Y  H A P P E N E D  H E R E  CONTINUED

foot screen framed by velour 
drapes. A five piece band ac-
companied the films. 
 (The next door Roberts 
Building, also opened in 
1923 and still standing, was 
the first Black-owned auto 
dealership in the United 
States.)
 In 1927, a young piano 
player, who came to Kansas 
City on the TOBA circuit 
(Theater Owners Booking 
Association, the Black vaude-
ville circuit) and who found 
himself stranded here when 
his show disbanded, took a 
job playing an organ in the 
Eblon for the silent films. 
That musician was Bill Basie. 
 The theater was remod-
eled in 1933 and reopened 
on April 8th as the Cherry 
Blossom night club. In Good 
Morning Blues, Basie de-
scribed the club:
 “It was designed to look 
like an Oriental spot. All of 
the decorations were Japa-
nese, including a Buddha on 
the stage, and the waitresses 
wore costumes that made 
them look like they were 
Japanese. That was about as 
far as that went. You couldn’t get any Japanese meals in there 
or anything like that.”

 In Kansas City Jazz: From 
Ragtime to Bebop, Chuck 
Haddix quoted from a de-
scription in the Kansas City 
Call:
  “The [dance] f loor is 
surrounded by chromium 
posts placed at equal dis-
tance with gold laced ropes 
connecting the posts.... The 
musicians racks are con-
cealed behind pictures de-
picting the famous rolling 
hills of Japan. The exterior 
of the platform is done in 
vivid colors with emblems 
of dragons and other char-
acteristic Japanese monsters 
as decorations. On the walls 
are painted pictures of Ori-
ental landscapes. The roof is 
a canopy of pink and blue 
which forms a sweeping 
drape. Two or three rows of 
tables are placed around the 
dancing floor. Soft carpets 
are laid down the sides of the 
floor, forming aisles.”
  “On opening night,” 
Haddix wrote, “the Cherry 
Blossom overf lowed with 
patrons; a line of people wait-
ing to get in stretched half 
a block down Vine Street.... 

George E. Lee’s Orchestra headlined the revue, which featured 
a host of entertainers....
 “Open all day and night, the Cherry Blossom quickly be-
came a popular gathering place where drowsy late-night revelers 
staggered out in broad daylight just in time for the porters to set 
up lunch for the social set. With a well-deserved reputation as 
a place where things were just ‘beginning to begin’ at 3 o’clock 
in the morning, the Cherry Blossom became a haven for early 
morning jam sessions.”
 Sessions such as the infamous jam with Coleman Hawkins.

FROM BILL TO COUNT
 It was at the Cherry Blossom, in September, 1933, that 
Bill Basie became Count Basie. 
 Basie was with the Bennie Moten Orchestra then, and in 
July, Moten’s orchestra took over as the Cherry Blossom’s house 
band. By fall, the ambitious Moten was ready to move on. But 
band members wanted to stay. Moten’s was a commonwealth 

This flyer for the Chez Paree night club, the building’s 
later incarnation, was recently sold on eBay. It 

promotes a show with vocalist Myra Taylor.

The Eblon / Cherry Blossom building extended as 
far as the building next door, which still stands.
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free will offering

Sunday Nights monthly 6:00-8:00 p.m.

Historic First Baptist Church of Kansas City, MO
100 W. Red Bridge Road at Wornall Road

February 21 A La Mode takes the 
stage with their authentic jazz built 
upon KC's rich heritage of swing
and blues. 

Nominated for Best Jazz Band in KC for 
two years running, Eddie Moore and the 

Outer Circle perform on March 13.

kcjazzvespers.com • 816-942-1866

band, meaning each member held an equal vote. The band 
voted Moten out as leader and Basie in, and its name changed 
to Count Basie and His Cherry Blossom Orchestra.
 Basie, in his autobiography, wrote: “That was the first time 
I was actually billed as Count Basie.... The news story that came 
out in the Kansas City Call about what had happened at the 
Cherry Blossom mentioned that the band had gotten a new 
leader, the piano player ‘who calls himself Count.’” 

 Legend holds that Bill Basie was dubbed Count during a 
broadcast from the Reno Club two years later. Not true. The 
title of Count Basie was born behind the facade on Vine Street. 
 (The band later broke up and its members, including Basie, 
rejoined Moten.)
 By the 1940s, the Cherry Blossom was rechristened the 
Chez Paree night club. Jay McShann performed there with 
singer Walter Brown. 
 Chuck Haddix wrote: “The Chez Paree, operated by 
Alberta Gilmore, a civic-minded entrepreneur with an eye on 
the bottom line, showcased revues traveling on the fledgling 
chitlings circuit, a loose amalgamation of clubs descended from 
the old TOBA circuit.... Holdovers from the vaudeville tradition 
shared the bill with blues shouters, sweet balladeers, and exotic 
dancers. The Chez Paree offered two shows nightly, but closed 
promptly at 1:30 a.m., in keeping with Missouri liquor laws.”
 The building was later converted to the Monarch bowling 
alley. Then it sat empty for two decades. 

FIRE
 From the Kansas City Times of Friday, August 3, 1984:
 “A two-alarm fire Thursday severely damaged the old Eblon 
Theater building, a historic two-story structure at 1822 Vine St.
 “The building was one of the music forums where Count 
Basie and other music greats helped create the style known 
around the world as Kansas City jazz.

CONTINUED ON PAGE 18

The Booker T. Washington Hotel, now gone, stood across 
the street from the Cherry Blossom. Photo used by permission 

of the University of Missouri-Kansas City Libraries, Dr. 
Kenneth J. LaBudde Department of Special Collections.

MARCH 4&5

39th ANNUAL

SPECIAL GUESTS:
WALTER SMITH III, saxophone

MATT WILSON, drums

For tickets & more info visit:  kujazzfestival.com

EVENING CONCERTS AT 7:30 P.M. 
WOODRUFF AUDITORIUM, KANSAS UNION

MARCH 4, 2016 
SPECIAL GUEST: WALTER SMITH III, saxophone 
WITH: KU JAZZ FESTIVAL ALL-STAR BIG BAND
PLUS • KU JAZZ ENSEMBLE I
• OUTSTANDING FESTIVAL HIGH SCHOOL ENSEMBLE

MARCH 5, 2016
SPECIAL GUEST: MATT WILSON, drums 
WITH: KU JAZZ ENSEMBLE I 
MATT OTTO COMBO
PLUS • OUTSTANDING FESTIVAL COLLEGE ENSEMBLE
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Dominique Sanders
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 Kendrick Lamar’s CD, nominated this year for 11 Grammy 
awards including best album, is labeled by the music world as 
hip-hop. But Kansas City bassist Dominique Sanders will tell 
you that it’s the evolution of jazz.
 “The album is 100 per cent jazz in 2015.” Sanders main-
tains. “You hear him rapping over a 16-bar minor blues. You 
have [drummer] Ronald Bruner, who played with Kenny Gar-
rett, and Nat Reeves on bass playing while Kendrick Lamar 
is rapping over a 16-bar minor blues. It’s not looped. It’s live 
improvisation.
 “And on the biggest track on the album, he’s rapping over 
a 12-bar minor blues.”
 Kansas City swing, you might recall, evolved from the 
12-bar blues.

 “Terrance Martin, who’s the chief producer of that album, 
is one of the best jazz saxophone players alive right now, but he 
does hip-hop records,” Sanders continues. “And his dad, Charlie 
Martin, who lives in Omaha, Nebraska, is one of the top jazz 
drummers.”

Classical to Jazz
 This comes from a musician who started with classical 
music.
 “I went to [the University of Missouri - Kansas City] for 
music education,” Sanders said. “When you’re there for music 
ed, your main focus, other than the teaching aspect, is a lot 
more classical. In high school, when I started to play the bass 
for real, that was my main influence, classical music.

By Joe Dimino • Photos by Larry Kopitnik

Dominique with the KC Sound Collective at Jazz Winterlude. Left to right: Andrew Ouellette on piano, Dominique 
Sanders on bass, Brad Williams on drums, Steve Lambert on flute, Hermon Mehari on trumpet.

CONTINUED
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 “Classical music allows you to master your instrument. The 
bass was made to play classical music. The piano, too. If you can 
play that music, it’s a lot easier to get what’s in your mind to 
come out on your fingers. That’s the hardest part, transferring 
from mind to fingers. Classical music definitely helps you get 
that technique down.”

 He then began to relate classical music to jazz. “Classical 
music was originally designed to take solos. Beethoven, it wasn’t 
written note for note. People were improvising originally. Like 
jazz, there were open sections. Like where the violin plays by 
itself, it’s written out today but it used to be improvised. You 
can look at the charts.
 “I always loved jazz music. I had all of these ideas in my 
head and they were jazz-orientated. Jazz is the music that al-
lowed me to express myself.”
 Sanders grew up in Liberty, Missouri.
 “We always had a bass guitar around the house. My uncle 
was a fabulous musician and producer. He had both an upright 
and an electric bass. So, the sound of it and the way that it 
functions in music made sense to me.”
 His second year at UMKC, Sanders recalled, “I ended up 
doing the big band, with Bobby [Watson], even though I wasn’t 
a jazz major.
 “I was fortunate that my peers were phenomenal musicians. 
I’m the kind of guy where if I don’t know how to do it, I’ll get 
around those that are really good and I’ll figure it out. It was a 
perfect situation. All the big musicians on the K.C. scene today 
were there, so I learned a lot. It was beautiful.”

A True Story Based On…
 In addition to performing, Sanders produces music. The 
genres of music that he delves into and that touch him each 
day have no boundaries.
 “Everyday, my schedule is like I might go from playing at 
the Blue Room to working with Tech Nine to going to see the 

symphony play Rachmaninov. That’s 
a normal day for me.
 “I love it all, honestly.”
 All of the musical inf luences 
of Sanders’ generation are heard on 
his CD A True Story Based On…, an 
eclectic, bawdy yet polished mix of 
jazz, electronic music and R&B.
 “The way I saw the CD is to relay 
a deeper meaning through music, a 
deeper meaning than just playing 
songs,” Sanders explained. “The 
overall artistic value is to show that 
everything can co-exist. You can be 
pro-rap and still enjoy jazz.
 “It depends of what people’s 
definition of jazz is. To me, jazz is 
experimental music. I classify the 
CD as jazz and experimental. Those 
two things mean the same thing to 
me. Jazz music means you should be 
experimenting from your mind and 

your soul.”
 Sanders sees music as constantly evolving and growing 
with that growth its key.
 “I feel a drive to figure out what’s next in jazz,” he said. 

“But I have a bigger drive to express the ideas and music in my 
mind in the most clear and proficient way. Truly being con-
nected and involved with so many types of music is a unique 
thing. So, if I can get out what’s in my brain, my music could 
be the next or cutting edge thing in jazz.”
 The improvisation that largely defines jazz is pivotal to 
Sanders’ music and to how he composes. 
 “Composition is a very free flowing, in the moment thing,” 
he explained. “All of my music is life music. Any event in my life 
will inspire me to write music and that’s when I do it. I really 
just notice that when you live life, music will come out of that 
and the experiences you have in your own personal life.”
 What modern music, in Dominique Sanders’ view, is jazz? 
The answer brings us back to music like Kendrick Lamar’s vision.
 “Hip-hop is jazz. Jazz is not hip-hop,” Sanders said. “Hip-
hop came out of jazz. The first hip-hop took jazz records and 
added a different drum beat to it.
 “Hip-hop is a natural evolution of jazz, especially if people 
are sampling records. As a jazz musician, you hear something 

D O M I N I Q U E  S A N D E R S  CONTINUED

Dominque Sanders, center, with the K.C. Sound Collective at the Blue Room
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and you think, ‘hey, that’s John Abercrombie.’ But the person 
who doesn’t listen to jazz doesn’t know who John Abercrombie 
is.
 “It’s impossible to not have stuff overlap. Nobody is doing 
anything that’s never been done. The further you go along, the 
more overlap there’s going to be.”

Back To Swing
 That connection, as Sanders sees it, brings us full circle, to 
Kansas City jazz.

 “That’s part of what makes Kansas City great,” Sanders 
said. “We’re rooted in that swing tradition. Sometimes people 
get it but they’re not rooted in it. I go to New York and play 
and people are like, man, your feel is perfect. 
 “That’s the Kansas City swing.
 “The swing is king in everything, even if you’re not doing 
something jazz-related. That rhythm and feel is important to 
everything. 
 “Jazz should be a representation of who you are. If you play 
here in Kansas City, you will learn how to swing.”

CONTINUED ON PAGE 28

Dominque on bass with Brad Williams on drums
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OFF THE VINE
CHRIS BURNETT

 I had the great fortune to engage in an informative conver-
sation with a recently retired Army career musician the other 
day. He’s a new addition to our formidable local Kansas City 
music scene as a performing artist, composer, educator and 
scholar. We visited for several hours as we walked the campus 
of the Museums at 18th and Vine. 
 It was nice to have 
a substantive conversa-
tion about music, jazz 
during the various pe-
riods of development, 
and to hear about some 
of the most recent de-
velopments within the 
military’s music pro-
gram system. Wow, how 
things have changed. 
Literally, there are a 
fraction of military jazz 
bands outside of the 
two based in Wash-
ington, DC. Even the 
Military Academy Band 
at Westpoint’s premiere 
large jazz ensemble, the 
Jazz Knights, are gone. I personally enjoyed serving as a military 
musician during the era I did because jazz bands were part of 
the mission of every military band in those days.

Jazz Continuum
 All of these broader developments across the contemporary 
jazz landscape also confirm to me that we are witnessing the 
natural generational and historical paradigm shift realizing 
that the WWII / Cold War Era residuals are all nearly gone. 
It’s interesting to see it happening in real time. As the leader of 
the 369th Infantry Jazz Band, also known as the Hellfighters, 
James Reece Europe introduced the sounds of American ragtime 
to Europeans during the World War I. Although his career was 
brief, he profoundly influenced the course of popular music, 
and not just in the United States but throughout the world. 
 Beginning with Army Bandmaster Europe’s introduction 
of American large group jazz to the continent during World 

War I, and sustained through the progressive proliferation of 
big band jazz to the European populace after the trauma of 
World War II, U.S. military jazz bands had been a significant 
employer of professional jazz musicians for several generations. 
That’s over.
 The curious aspect in this current dynamic is the fact that 

I can count seven profes-
sional (and at least a dozen 
semi-professional) large 
jazz ensembles that regu-
larly perform in Kansas 
City venues, all with killer 
books performed by some 
of the finest players heard 
anywhere. And I look at 
other U.S. cities and see a 
similar situation on those 
scenes. 
 Perhaps this shift to 
local communities employ-
ing their jazz artists, rather 
than mostly U.S. military 
bands providing such liv-
ing wage opportunities, is 
a realization of the good 

work that has been done over the decades by numerous indi-
viduals and organizations in our society at large.
 My wife and I are making plans to visit Germany next year, 
for the first time since we were last stationed there as Army musi-
cians in 1980. We’ll be vacationing while also playing concerts 
and recording in Berlin with several expatriate jazz artists who 
still live and make their art there. We are very curious to see 
the changes. I understand that there is only one Army band 
there now.

21st Century Paradigm Shift
 As one of the City of Kansas City’s premiere arts orga-
nizations, the American Jazz Museum mission and purpose 
inherently supports jazz, while also serving as a perpetual 
catalyst through our stellar programming. And – in concert 
with a distinguished roster of partners that include many federal 
agencies, local entities, non-governmental organizations, private 

Generational Changes

The changing exhibition gallery in the American Jazz Museum
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Live at Chaz on the Plaza,
Lucky Brewgrille in Mission &
The Art Factory at Prairiefire

Available 4 Private Parties, Clinics, Guitar Lessons
913.515.0316 • ronaldwcarlson@att.net

Available 4 Private Parties, Clinics, Guitar Lessons
913.515.0316 • ronaldwcarlson@att.net

RON CARLSON

"Kind Folk" CD now available
www.ArtistsRecordingCollective.biz

Ron Carlson | Bob Bowman | Roger Rosenberg | Rob Scheps
Angela Hagenbach | Kathleen Holeman | Shay Estes | Brian Steever 

1700 E 18th St. • Kansas City, Missouri
(816) 472-0013

WEDNESDAY DJ OLD SCHOOL

FRIDAY LIVE BAND 6pm-10pm

SATURDAY LIVE BAND 5pm-9pm

WEDNESDAY – FRIDAY LUNCH 11am-3pm

Event space for parties

Looking for new bands

 Westport Coffeehouse Theater
  Weekly schedule: WestportCoffeeHouse.comJazz Underground

alcohol available in theater

4010 Pennsylvania • Kansas City, MO • 816.756.3222

The Jazz Underground Series 
is now on select Wednesdays 
& Thursdays: check website 

and FB for lineup.

Event Space for 100!!
Videotaping available!

individuals and broadcasting networks – we are committed 
to our organizational mission. It’s a mission which serves as a 
positive platform for the art form in our times and beyond.
 Since the birth of America’s only indigenous art form and 
its journey across the globe, certain cities have put distinctive 
stamps on its sound, history and development. Kansas City is 
one of the greatest purveyors of jazz – and it continues to offer 
fertile ground for the music to thrive.
 Kansas City is also one of the places to preserve the very 
neighborhood where jazz grew up and developed. We enjoy one 
of the world’s greatest jazz crossroads – 18th and Vine. Many 
cities, like Pittsburgh, have redeveloped those type areas in their 
communities and in doing so, have permanently relegated those 
historic places to photographic archives. Kansas City had the 
will to preserve this important aspect of contemporary human 
culture. Kansas City may indeed be unique in a cultural climate 
that is conducive to the perpetuation of jazz music and the arts.
 When considering the arts landscape in Kansas City alone, 
a myriad of energetic and focused initiatives are in play and 
others are beyond conceptual development. Kansas City has a 
longstanding track record of civic-wide commitment to the arts, 
including formal government involvement, tangibly supporting 
numerous funding programs. 
 We all should be inspired and encouraged.     
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 “Battalion Chief John Germann said the blaze was ‘defi-
nitely of incendiary origin.’ Police and Fire Department arson 
squads investigated Thursday and were expected to return to 
the scene this morning.
 “The fire was reported at 2:54 p.m. and was declared under 
control 28 minutes later. No injuries were reported.
 “The department responded to the blaze with six pumper 
trucks and four aerial trucks. Forty-four firefighters battled the 
blaze as about 100 people looked on. 
 “Because of the historical significance of the structure, 
which had been vacant for years, officials said they could not 
make a damage estimate....
 “‘If they tore the frame down, I would just feel terrible,’ 
said Jane Flynn, [Landmarks Commission] administrator, as 
she watched firefighters battle the blaze. ‘We need this structure 
to keep the true history of the district.’”
 “But Chief Germann said an engineer’s examination of the 
building indicated that its fire-weakened walls probably could 
be braced so that the structure might not have to be demolished. 
City officials and neighborhood leaders said they hoped to at 
least save the facade....

 “While at the scene, Kansas City Fire Chief Edward W. 
Wilson said he remembered hearing jazz in the Eblon Theater 
building.
 “‘I even went there to see Count Basie myself during the 
late 1930s,’ Chief Wilson said. ‘A lot of good musicians played 
there....’”
 The next week, the fire was officially classified as arson.

ONE MORE STORY
 Count Basie, in Good Morning Blues:
 “I remember another little caper I used to pull while I was 
living at the Booker T. Washington Hotel. Sometimes I used 
to sneak back into the Eblon and have a little after-hours party 
with a few of my friends. Somehow I found a way to get back 
in there after Jap Eblon had closed up. I used to wait until I was 
pretty sure he had plenty of time to get all the way across town 
to wherever he lived, and then I would take my little party in 
there and get my little quiet thing going. 
 “But finally one night, there was a little surprise waiting 
for me. I don’t know how many of us there were in there that 
night. Sometimes I’d take one other couple and sometimes 

J A Z Z  H I S T O R Y  H A P P E N E D  H E R E  CONTINUED FROM PAGE 11

The Kansas City Jazz Ambassadors 
would like to thank our donors for their generous contributions to the 
Sinatra Centennial Birthday Bash Fundraiser on December 12, 2015!

Buttonwood Financial Group, LLC · KC Jazz ALIVE  · Folk Alliance International
Share Creative Solutions · Brookside Jewelry · Ed & Bev Mann & Friends · Jon & Wendy McGraw

John & Linda Nobles · UMKC Conservatory of Music and Dance · Marilyn Carpenter · Candy Tretter 
Linda Droste · Carole Harris · Rebecca Ehrich & Robert Kemper · Julie Turner Ruskin & Family

Kim Sivils · Renée Harper · The Gherki Family · Chapman Recording and Mastering
Angela Hagenbach · Print Integrated Media · Tom DeMasters · World’s Window

STUFF · The Brookside Barkery · Morgana’s Gluten-free Delights · Michael Forbes Bar & Grille
Mike Metheny · Joe Cartwright · Roger Wilder · Cosentino’s Market · Uptown Theater

Rellec Apparel · All Star Awards · 90.1 FM KKFI Community Radio
Californos Westport Bar & Bistro · Frank Vigliaturo · Shane Naster
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S P O N S O R S

 Carol Blum and Steven 
Wilson—Corporate Sponsor

 Mark Edelman and 12th Street 
Jump—Corporate Sponsor

 Robert McCollom, Cast Stone 
Consultants—Corporate Sponsor

 Jon and Wendy McGraw, 
Buttonwood Financial Group 
LLC—Corporate Sponsor

 Gale Tallis, Folly Theater—
Corporate Sponsor

 Gerry and Judy Bukowski 
 Marilyn Carpenter 
  Nelson and Mary Ellen Farney 

  Mike and Debra Gerken 
  Dennis Gredell and Lori Wohlschlaeger 
  Steven and Patty Hargrave 
  Jo Lowry 
  Beverly and Ed Mann 
  Barbara Mathewson 
  Charles and Marada McClintock 
  Sid and Carole McKnight 
  Edward Morris 
  Jamie and Alan Myers 
  Loren Myers 
  John and Linda Nobles 
  Penny Oathout 

  William Paprota 
  John Peterson 
  Randell Sedlacek and Mary Ventura 
  Paul and Sara Smith 
  Merle Stalder 
  William Sullivan 
  Robert Thompson and Mary Wurtz 
  Jon Trozzolo and Sara Touchette
  Julie Turner Ruskin 
  Rich Turpin 
  Tom and Geri
  Gregg and Melinda Wenger

maybe two...and we would stay for about an hour or something 
like that. But when I started closing the organ up this particular 
night, a very familiar, very loud voice yelled out and shocked 
the hell out of me. 
 “‘What the hell are you stopping for?’
 “I knew exactly who it was, and all I could do was stand 
there thinking, Oh, Lord, I done lost my job. 
 “‘Ain’t no use stopping now,’ he said, and then he said, 
‘Come on up here.’
 “He was way up in his office looking out through the 
window that opened out on the auditorium, and when I got 
up there, he called me a few little well-chosen names, and I just 
listened and waited. Then he smiled. 
 “‘You want a drink?’
 I thanked him and took it. 
 “‘What did you stop for?’
 I don’t know what I answered. 
 “‘So you found a way to get in there? And you don’t have 
to tell me how long you been doing it, because I been up here 
catching you for some time now.’”
 The Eblon Theater / Cherry Blossom / Chez Paree once 
stretched as far back as the Roberts Building next door. Today, 
all that’s left is its braced facade. But few structures in Kansas 
City hosted the history that this one knew.          
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FOLLY JAZZ NEWS
CONNIE ‘CRASH’ HUMISTON

Alicia Olatuja Quintet
Friday, March 11 — 8 p.m.
Vocalist Angela Hagenbach will 
interview Alicia Olatuja at our pre-
concert Jazz Talk feature at 7 p.m.
 She was nominated by JazzTimes as Best New Artist and 
Best Female Jazz Vocalist of 2015. But it was at the 2013 presi-
dential inauguration that classically-trained mezzo-soprano 
Alicia Olatuja captured the national spotlight. While the cer-
emonies featured the likes of Beyonce and Alicia Keys, Olatuja 
electrified the crowd with her show-stopping Battle Hymn of the 

“Olatuja possesses a special instrument: 
a full-bodied tone, precise pitch and 
personal engagement at the lowest 

whisper or highest wail.” — DownBeat 

Alicia Olatuja

 “One does not listen to Alicia Olatuja to get down with 
the music but instead to remember what the human voice is 
capable of when trained to a fare thee well,” wrote FAME ’s 
Mark S. Tucker in 2014. “We’ll be hearing one hell of a lot 
more from this young lady…and for a very long time.” 
 Here’s the chance to hear our Spotlight Artist on her way 
up – way, way up. 

Republic solo with the Brooklyn Tabernacle Choir. She later said, 
“It was just so surreal. It was such a privilege to be a part of that 
event, with all the members of the choir. At many moments I 
had to ask myself, ‘Is this really happening?’”
 Shortly afterwards, the St. Louis native assembled her own 
jazz-based ensemble and recorded her first solo album, Timeless. 
With it she fulfilled a promise that this 2014 solo debut “will 
lean toward my generation’s jazz.” Christian McBride served 
as featured artist on the jazz/soul/world music CD, along with 
notables such as her husband Michael, Jon Cowherd, Grégoire 
Maret, and David Rosenthal.  
 Also in 2014, Olatuja came to the attention of acclaimed 
composer/arranger/pianist Billy Childs, and was brought on to 
be part of the 2015-16 touring incarnation of “Map to the Trea-
sure: Reimagining Laura Nyro” alongside vocalist Becca Stevens.  
 Praised by the New York Times as “a singer with a strong 
and luscious tone and an amiably regal presence on stage,” 
her voice has also entranced legendary organist Dr. Lonnie 
Smith. She has recently performed with him at multiple events 
including the Charlie Parker Festival and the BRIC JazzFest. 
Additionally, Olatuja has sung back-up vocals for Chaka Khan, 
Somi, Bebe Winans, and McBride. Over the past year her own 
band has been steadily in demand. 
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The Richard J. Stern
Foundation for the Arts –
Commerce Bank Trustee

Neighborhood Tourist
Development Fund
City of Kansas City, Missouri

12th & Central • Kansas City, MO
FOR TICKETS 816-474-4444
www.follytheater.org

2015-2016
FOLLY JAZZ SERIES!

2015-2016
FOLLY JAZZ SERIES!

Christian McBride Trio – April 9
Dee Dee Bridgewater and Irvin Mayfield with

the New Orleans Jazz Orchestra – May 21

Alicia Olatuja Quintet
March 11 • 8:00 p.m.

Vocalist Angela Hagenbach will interview Alicia Olatuja 
at our pre-concert Jazz Talk feature at 7 p.m.

"Olatuja possesses a special instrument: a full-bodied 
tone, precise pitch and personal engagement at the lowest 

whisper or highest wail." — DownBeat

Christian McBride Trio – April 9
Dee Dee Bridgewater and Irvin Mayfield with

the New Orleans Jazz Orchestra – May 21

Alicia Olatuja Quintet
March 11 • 8:00 p.m.

Vocalist Angela Hagenbach will interview Alicia Olatuja 
at our pre-concert Jazz Talk feature at 7 p.m.

"Olatuja possesses a special instrument: a full-bodied 
tone, precise pitch and personal engagement at the lowest 

whisper or highest wail." — DownBeat

Christian McBride Trio
Saturday, April 9 — 8 p.m. 
The Kansas City Star’s and KCUR-
FM’s Steve Kraske will interview 
Christian McBride at our pre-concert 
Jazz Talk feature at 7 p.m.
 Powered by a relentless energy and a boundless love of 
swing, four-time Grammy-winning bassist Christian McBride’s 
path has described a continuous positive arc since his arrival on 
the scene. 
 His entrance involved a change in curriculum and a Kan-
sas City connection by way of New York, where he arrived in 
1989 to pursue classical studies at Juilliard and was promptly 
recruited to the road by K.C. native and saxophonist Bobby 
Watson. 

“I like to think of my music as 
toe-tapping and finger-popping 

jazz.” — Christian McBride

 “Even before he got to New York,” Betty Carter said in 
DownBeat, “the word was out about this young bass player in 
Philadelphia who was a monster.” 
 Bobby was the first to reach McBride, since the strug-
gling musician had no phone at the YMCA. Bobby left 
messages with McBride’s teachers at Juilliard. A few days 

later, they played together at Birdland. “Talk about being 
thrown into the pit: it was Bobby Watson, James Wil-
liams, and Victor Lewis, and it was like an iron brand go-
ing into me,” McBride told Larry Birnbaum in DownBeat.  
 In 2000, the lessons of the road came together as his own 
brand when he formed the Christian McBride Band with Ron 
Blake, Geoffrey Keezer, and Terreon Gully. The ensemble was 
praised by writer Alan Leeds as “one of the most intoxicating, 
least predictable bands on the scene today.”

Christian McBride

CONTINUED ON PAGE 27



 JAZZ AMBASSADOR MAGAZINE  •   FEBRUARY +  MARCH 2016FEBRUARY +  MARCH 2016  •   JAZZ AMBASSADOR MAGAZINE22

BITS OF THE BLUES
DANNY POWELL

 Happy 2016, blues fans! The 
Kansas City Blues Society is bar-
reling full steam ahead into the 
new year. We’re promoting the 
blues and developing new pro-
grams. 
 At January’s Kansas City 
Blues Society annual meeting, 
four directors were elected to 
the board. Merle Zuel, Terry 
Swope, Wade Kerrigan, and Tim 
Parks were voted into three-year 
terms. This past year, the board 
of directors selected their choice 
for the Blues Person of the Year. 
The winner was Karen Baum for 
all her work on the Blues Lovers 
Calendar (at, appropriately, Blues-
LoversCalendar.com). Karen builds 
an online calendar each month 
with the dates of live music in Kansas City, and it serves as a 
valuable asset to the Kansas City blues community. We salute 
her!
 The Kansas City Blues Society is proud to announce that it 
has received a corporate donation of $10,000 from Lynxspring, 
Inc. for our educational program, Blues in the Schools, and as 
seed money to develop the Kansas City Blues Hall of Fame. 
The Blues in the Schools program pays professional musicians 
from the Kansas City area to present educational programs 

on the blues and the history of 
the Kansas City music to young 
people in the schools and librar-
ies. It also provides instruments 
to those young people who show 
a real passion for music but may 
not be able to afford the instru-
ment.
 On March 4th, a Crossroads 
district First Friday, the Kansas 
City Blues Society and KC Jazz 
ALIVE will be sponsoring the 

“Art of Blues and Jazz – KC 
Style” at the Buttonwood Art 
Space, 3013 Main Street. At this 
special exhibition you can view 
the vibrant blues and jazz music 
scene in Kansas City through 
art. It benefits both the Kansas 
City Blues Society and KC Jazz 

ALIVE.  A public reception will run from 5 to 9 p.m. There will 
be live music, great food, and an opportunity to purchase art 
plus support two great musical organizations. VIP sponsorship 
opportunities are available. For information, contact Danny 
Powell at KCBluesSociety@gmx.com or Jon McGraw at jon@
buttonwoodfg.com.
 In the last quarter of 2015, the Kansas City Blues Society 
paid out $4,675.42 through its Michael Shannon Musicians 
Fund to help our local musicians pay their bills during times of 

An Election, a Donation, and an Exhibition

Boards meet: At the Kansas City Blues Society annual 
meeting, from left to right, are Blues Society president 

Danny Powell, Blues Society board member Merle 
Zuel, Kansas City Jazz Ambassadors advisory board 

member (and extraordinary vocalist) Angela Hagenbach, 
and Jazz Ambassadors president Steve Matlock.
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M E M B E R S H I P

 Patron: $500  Corporate Sponsor: $250  Individual Sponsor: $125  Family (2 adults): $55  Single: $35

Membership dues are 100% tax deductible. 

Members receive mailed JAM, a discount on Folly Jazz Series; Vinyl Renaissance; Jazz Cruises LLC; & All Star Awards.

Name Phone  E-Mail 

Address  City  State  Zip  

If Jazz Musician-Website  Instruments 

 Enclosed check for $  Checks payable to Kansas City Jazz Ambassadors.

 Bill Credit Card  Visa  MC for $  Card # 

Exp. Month/yr  Signature 

 I am interested in volunteering. Occupation/Skills  
Mail to: Kansas City Jazz Ambassadors, P.O. Box 36181, Kansas City, MO 64171-6181

KCJA is supported by tax-deductible donations & membership fees; maintains the Musicians Assistance Fund and Jazz Studies Scholarship Fund;
publishes JAM magazine bi-monthly with an electronic copy and the Music Mart (list of Jazz Bands & Musicians) online at

www.kcjazzambassadors.com. Follow KCJA on Facebook, Kansas City Jazz Ambassadors & on twitter @kcJazzAmbass
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MONEY’S WORTH

Advertise in Jam

HOLIDAY
GIFT

IDEAS!

A ‘JAM-PACKED’ ISSUE
RESERVE EARLY!

 “… The ad was really effective. We appreciate the quality 
coverage of the arts that you bring to Kansas City. Jam has a 

tremendous national reputation and continues to be a voice in 
the jazz community.” — Patrice and Jay Sollenberger

• Approximate readership: 60,000 per issue. 
• Added exposure through our website version.
• Jam is unique in reaching tourists, via online & 

at tourist attractions & hotels.
 “Everybody I know reads it …” — Karrin Allyson

Distributed to 300+ KC locations: retail, restaurants, 
colleges, libraries, museums, hotels, visitor centers, casinos 
& other tourist attractions + Missouri venues + mailed to 

members + handed out at events
Closing date for the

April + May issue is March 15
Advertising:

Connie “Crash” Humiston 816-591-3378
Sharon Valleau 816-582-3090
www.kcjazzambassadors.com

medical crisis. This fund is available to any professional musi-
cian or music industry professional who may need assistance due 
to a medical issue. Applications may be received by emailing the 
Blues Society at KCBluesSociety@gmx.com or by downloading 
the form at our website, BluesSocietyKC.com.
 Kansas City Blues Hall of Fame recipient James Andrew 
Rushing – you may know him as  Jimmy Rushing – was a blues 
shouter, balladeer, and swing jazz singer from Oklahoma City, 
Oklahoma. He was best known as the featured vocalist of the 
Count Basie Orchestra from 1935 to 1948. Rushing was known 
as “Mr. Five by Five” and was the subject of the 1942 popular 
song that was a hit for Harry James and others. The lyrics de-
scribe Rushing’s rotund build: “He’s five feet tall and he’s five 
feet wide.” He joined Walter Page’s Blue Devils in 1927, then 
joined Bennie Moten’s orchestra in 1929. He stayed with the 
successor Count Basie band when Moten died in 1935.
 Due to his tutelage under Moten, Rushing was a proponent 
of the Kansas City jump blues tradition, exemplified by his 
performances of Sent For You Yesterday and Boogie Woogie for 
the Count Basie Orchestra. After leaving Basie, his recording 
career soared as a solo artist and a singer with other bands. Basie 
claimed that Rushing “never had an equal” as a blues vocalist, 
though Rushing “really thought of himself as a ballad singer.” 
 Enjoy the Blues!         
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April is Jazz Appreciation Month. We celebrate it in part with an eloquent 
remembrance of legendary Kansas City saxophonist Ben Kynard by his son  
Brett, in the next issue of Jam.                      

NEXT JAM

FOR THE RECORD

The Kansas City Jazz Orchestra
Rhapsody
Personnel: Clint Ashlock, artistic director, conductor and trumpet; 
Joe Cartwright, piano (tracks 2 and 8); Kathleen Holeman 
(track 6) and Ron Gutierrrez (track 4), vocals; David Chael, alto 
and soprano sax and flute; Bob Long, alto sax and flute; Doug 
Talley and Brad Gregory, tenor sax, clarinet and flute; Mark 
Cohick, baritone sax, bass clarinet, flute, oboe and clarinet; 
Steve Molloy, Bob Harvey, Jay Sollenberger and David Aaberg, 
trumpet; Jeff Hamer, Earlie Braggs, Steve Dekker and Paul 
Roberts (bass), trombone; Charles Williams, piano; Rod Fleeman, 
guitar; James Albright, bass; John Kizilarmut, drums; Sam 
Wisman, percussion; Coleen Dieker and Adam Galblum, violin 
(tracks 1 and 2); Marvin Gruenbaum, viola (tracks 1 and 2); 
Ezgi Karakus, cello (tracks 1 and 2); Elena Talley, clarinet (tracks 
1 and 2); Matthew Haislip, French horn (tracks 1 and 2); Brett 
Jackson, tenor sax (track 2); Ryan Heinlein, trombone (tracks 2, 3, 
5, 7 and 8); Roger Wilder, piano (tracks 4 and 7)
Tracks: Prelude #2 (Blue Lullaby), Rhapsody In Blue, Swinging 
on a Star, Alfie, Emily, Embraceable You, Every Time We Say 
Goodbye, I Got Rhythm
Recorded, Mixed and Mastered by Aaron Connor at Cypher 
Sound Studio, Kansas City, Missouri 

 I cannot be the only person 
in the city who has dreamed of a 
special performance featuring Joe 
Cartwright with a larger ensemble, 
playing music written especially 
for the occasion. A Concerto for 
Joe. In Rhapsody In Blue on this 
new KCJO recording, that dream 
has become a magnificent reality. 
Clint Ashlock has developed a unique new arrangement of the 
Gershwin classic, injecting it with Kansas City musical season-
ing: blues, swing, some shuffle and mambo rhythms. Cartwright 
soars throughout the arrangement, in the unaccompanied sec-
tions and the ensembles. It’s like a history of piano styles, from 

classical to stride to swing, Latin, and bop. And it’s not just 
Joe who shines. Doug Talley nails the clarinet opening. The 
string quartet is perfect. Ashlock solos in a swinging big band 
section. There is color from the vibes, a great solo from Rod 
Fleeman, and the band has some melodic support for him and 
Cartwright who follows; modern big band writing at its best. 
There is an exchange between Brad Gregory and David Chael 
that could go on all night. The orchestration of the second 
melody has beautiful voicings, with the strings and French horn. 
And then when Joe comes out of a solo section introducing the 
mambo rhythm (and Steve Dekker’s trombone solo), well, I am 
almost sorry for spoiling the surprise. And then the “Killer Joe” 
section, it’s all like the grand finale at the fireworks show. 
 There’s more Gershwin for Joe, too. He’s featured on a 
swinging I Got Rhythm (another Ashlock arrangement) along 
with Brad Gregory and David Aaberg. The band swings hard 
on this. Check out the sax section solo! And drummer John 
Kizilarmut is fantastic (he is throughout the record); watch out 
for him playing the melody at the close.
 The opener Prelude #2 (more Gershwin!) features the band’s 
regular pianist, Charles Williams, and violinist Coleen Dieker. 
Bass James Albright is prominent here also. Embraceable You 
is the last Gershwin piece, and features Kathleen Holeman’s 
vocals (great phrasing) on yet another Ashlock chart. Clint 
takes a flugelhorn solo on the ballad as well.
  Everything works on the remaining pieces as well. Ashlock 
arranged Alfie (features Ron Gutierrez and David Chael, and 
a great intro) and Everytime We Say Goodbye (solos by guest 
Roger Wilder and Mark Cohick). Brad Gregory arranged the 
beautiful ballad Emily for trombonist Jeff Hamer. I was initially 
thrown when they kicked up the tempo, but it sure satisfies as 
a swinger, too. And Aaberg contributed his swinging chart of 
Swinging on a Star and it has fine band writing and features the 
bass trombone of Paul Roberts.
 This is a great world-class band, and it seems to me that 
they have reached the greatest recorded success in Rhapsody.

—Roger Atkinson
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Enjoy scintillating New Orleans jazz and mellow traditional 
favorites by Lynn Zimmer and the Jazz Band featuring some of 

K.C.’s �nest jazz musicians Wednesday through Sunday every week.

PRIVATE ROOMS AVAILABLE FOR PARTIES AND BUSINESS EVENTS

SPECIAL ROMANTIC DINNER FOR VALENTINE’S WEEKEND

No Cover Charge • Kansas Dry Aged Steaks • Seafood • Chef Specialties • Dance Floor
5020 W. 137th St. ( Just south of 135th on Briar Drive) Leawood, KS 66224

913.897.3540 • GaslightGrill.com

 Dick Hawk’s
GASLIGHT GRILL 
                                       & BACK ROOM

 Dick Hawk’s
GASLIGHT GRILL 
                                       & BACK ROOM

 Dick Hawk’s
GASLIGHT GRILL 
                                       & BACK ROOM

�e exciting New Red Onion Jazz Babies join Lynn Zimmer for a
full evening of entertainment on the �rst Monday of every month.
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CLUB SCENE
LOCAL LIVE MUSIC

18TH & VINE
The Blue Room
18th & Vine ............................ 816-474-2929
Mon. — Blue Monday Jam
Thur. - Sat. — Live Jazz
Danny’s Big Easy
1601 E. 18th St. .....................816.421.1200
Tues. — El Barrio Band, 7 to 11
Thurs. — Millage Gilbert’s Big Blues Band
Fri. - Sat. — Bands
Kansas City Blues & Jazz Juke House
1700 E. 18th Street ................ 816-472-0013
Thurs. - Open Jam session 7:30-11:30 p.m.
Fri. - Live band 6-10 p.m.
Sat.- Live Band 5-9 p.m.
Mutual Musicians Foundation
1823 Highland ....................... 816-471-5212
Fri.-Sat. — Late Night Jazz

DOWNTOWN
American Restaurant
25th & Grand ......................... 816-426-1133
Live Jazz 6-9 p.m., Tues.-Sat.
The Brick
1727 McGee ......................... 816-421-1634
Live Jazz & Eclectic
The Chesterfield
14th & Main .......................... 816-474-4545
Wed. — Western Swing
Fri. — Swing
Sat. — Salsa
Green Lady Lounge
1809 Grand .......................... 816-215-2954
7 days a week — Live Jazz
Hotel Phillips Mezzanine
106 W. 12th St. ..................... 816-221-7000
Fri.-Sat. 5-8
The Kill Devil Club
14th & Main .......................... 816-588-1132
Wed.-Sat. — Live Music
Majestic Restaurant
931 Broadway ....................... 816-221-1888
Live Jazz Nightly
The Phoenix
302 W. 8th Street ..................... 816-221-jazz
Live Jazz Mon. - Sat., plus 2nd Sun.
Prohibition Hall
1118 McGee ......................... 816-446-7832
Mon. - Salsa/Latin
Wed. - Live Jazz

The Ship
1217 Union Avenue  ............... 816-471-7447
Thursdays Live Jazz 9 p.m. – 1 a.m.
Yj’s Snack Bar
128 W. 18th Street ................. 816-472-5533
Wed., Thurs., and Sun. - Live jazz

MIDTOWN/WESTPORT
Californos
4124 Pennsylvania ................. 816-531-1097
Live Jazz
The Drop
409 E. 31st St. ....................... 816-756-3767
Millie Edwards & Tom DeMasters, 2nd Saturdays 
1-3 p.m.
Jazz - A Louisiana Kitchen
39th & State Line .................... 816-531-5556
Tues. - Sun. — Live Music
Westport Coffeehouse Theater
4010 Pennsylvania ................ .816-756-3222
Thursdays Live Jazz 8 p.m., 1st & 3rd Wed. Live 
Blues 8 p.m.

PLAZA
Café Trio
4558 Main Street ................... 816-756-3227
Tues. 6-9 p.m. — Michael Pagan
Wed. 6-9 p.m. — Mark Lowrey
Thurs. 6:30-9:30 p.m. — Tim Whitmer
Fri. & Sat. 6:30-9:30 p.m. — Alice Jenkins
Capital Grille
4740 Jefferson ....................... 816-531-8345
Sundays 5-9 p.m. – Dan Doran Trio 
InterContinental Oak Bar & Lounge
121 Ward Parkway ................ 816-756-1500
Live Jazz Thurs. - Sun. Sets start at 8 p.m.
Plaza III
4749 Pennsylvania ................. 816-753-0000
Sat. 7-11 p.m. Lonnie McFadden
Raphael Hotel, Chaz Restaurant
325 Ward Parkway ............... .816-756-3800
Mon. - Sat. — Live Jazz
Sun. — Jazz Brunch 10-1

NORTH
Cascone’s North
3737 North Oak Trfy. ............. 816-454-7977
Sat. — Live Jazz

SOUTH, WEST & EAST
The Art Factory
5621 W 135th St. .................. 913-217-7861
Fri., Sat. - Live Jazz
B.B’s Lawnside BBQ
1205 E. 85th Street ................ 816-822-7427
Tues. - Sun. — Live Blues
Sat. 2-5:30 — Jazz & Blues Jam w/ Mama Ray
Bristol Seafood Grill
5400 W. 119th St .................. 913-663-5777
Sun. 5-8 — Live Music 
Cascone’s
6863 W.91st. Street ............... 913-381-6837
Sat.—Live Jazz 7-10pm
EBT Restaurant
I-435 & State Line Road ........... 816-942-8870
Live Jazz Thurs-Sat
Gaslight Grill and Back Room
5020 W. 137th Street ............. 913-897-3540
Wed. - Sun. - 6:30 Lynn Zimmer Jazz Band
La Bodega Tapas & Lounge
4311 West 119th St. .............. 913-428-8272
Sun. 6-8 p.m. Jazz w/Mistura Fina, Flamenco w/Al 
Andaluz (alt. weeks)
Louie’s Wine Dive
7100 Wornall Rd .................... 816-569-5097
Live Jazz Fri. – Sat.
Lucky Brewgrille
5401 Johnson Drive ................ 913-403-8571
Fri 6-9 Ron Carlson and friends
The Piano Room
8410 Wornall Rd. ................... 816-363-8722
Fri. - Sat. 8-12 — Dave McCubbin
Sullivan’s Steakhouse
4501 W. 119th St. ................. 913-345-0800
Every Night — Live Jazz

Club Scene is getting the blues
Starting in the next issue, we’ll add 
listings for where we can hear the 

blues. If you have a restaurant or club 
with the blues, let us know. We’ll 

need the name of the club, the club’s 
address and phone number, and the 
days or nights of the week you book 

blues. Email that information to  
editor@kcjazzambassadors.com.
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F O L L Y  J A Z Z  N E W S  CONT. FROM PAGE 21

 By 2009, McBride began focusing this same energy 
through a more traditional lens with the debut of his critically-
acclaimed Inside Straight quintet, and again with the Christian 
McBride Big Band whose 2012 The Good Feeling won the 
Grammy for Best Large Ensemble Jazz Album. 
 As his career entered its third decade, he added the role of 
mentor, tapping rising stars Christian Sands and Ulysses Owens, 
Jr. for the Christian McBride Trio’s Grammy-nominated 2013 
album Out Here.
 Also a respected educator and advocate for racism examina-
tion, McBride hosts and produces The Lowdown: Conversations 
With Christian on SiriusXM and NPR’s weekly Jazz Night in 
America. Whether behind the bass or away from it, he is always 
of the music, a luminary with one hand ever reaching for new 
heights and the other extended in fellowship. 
 Joining the Christian McBride Trio at the Folly will be 
pianist Christian Sands – who captured the world’s attention 
with appearances at the 2006 and 2007 Grammys, including 
an outrageous, highly-publicized duet with Oscar Peterson – 
and drummer Ulysses Owens, Jr. Owens has performed with 
musicians like Wynton Marsalis, Kurt Elling, Diane Schuur, 
Monty Alexander, Terence Blanchard, and Mulgrew Miller.

More for 2016
 February 12 –  Cyprus Avenue presents three-time 
Grammy nominee and bluegrass sensations The SteelDrivers. 
For tickets, check www.follytheater.org. 
 May 21 – The remaining 2016 Folly Jazz Series perfor-
mance ends with a Crescent City treat: Dee Dee Bridgewater 
and Irvin Mayfield with the New Orleans Jazz Orchestra. Folly 
Jazz Series tickets are $35, $27, and $18 (group discounts for 10 
or more). Discounted Jazz Series subscriptions are available, and 
Jazz Ambassadors members are eligible for additional discounts 
at (816) 474-4444 or www.follytheater.org. 

Compiled by Connie “Crash” Humiston, Crash in Communica-
tions, conniecrash@kc.rr.com        

Like fine wine, Jam
improves with age!

Join Connie “Crash” in
ad sales for the next 30 years. 

Details:
ConnieCrash@kc.rr.com

816.591.3378

Like fine wine, Jam
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At The Gem Theatre 
1616 E. 18th Street

Kansas City MO, 64108

WWW.TICKETMASTER.COM     
CHARGE BY PHONE 

800.745.3000
Powered by
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1616 E. 18TH STREET KANSAS CITY, MO 64108
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PRESIDENT’S CORNER CONTINUED FROM PAGE 2

D O M I N I Q U E  S A N D E R S  CONTINUED FROM 15

 Sanders may blend music genres, but it’s jazz that he loves 
playing. “The opportunity to get what’s in my mind musically 
out to the people translates better in a jazz setting,” Sanders 
said.
 “Jazz always gives me my musical voice back, especially 
after long studio sessions or projects. I find that when the music 
is played in the correct spirit there is truly nothing like it. When 
you play with others that are truly comfortable with their own 
unique musical voice, there is nothing like playing jazz.”
 “Jazz is one of the very few music mediums where you can 
put your personality on the forefront and get out the ideas that 
are bubbling. It makes you happy and makes most everyone 
happy. It’s a connection and it’s a very intimate thing. It makes 
everyone joyful.”
 Listen to Dominique Sanders play bass live and you’ll 
marvel at his versatility. One night you might hear him deftly 
jumping an Ellington standard with trumpeter Hermon Mehari. 
Another night, with the K.C. Sound Collective, he might be 
driving a winding and elusive style of freeform jazz like Kansas 
City rarely hears. The constant between these performances is 
a crisp, uncompromised and perfectly timed beat.
 And that’s just in the jazz clubs.
 In 2016, Kansas City’s jazz scene continues to amaze 
listeners with an extraordinary collection of talent.
 “Kansas City is a smaller close knit family kind of thing 
and it’s a beautiful musical community,” Sanders said. “It’s not 
always common where people don’t have drama and extra stuff 
that comes with being a musician. All our musicians in K.C. 
get along and learn from each other.”
 He mused on the future.
 “My main goal is not about the fame. It’s about making the 
best music possible and every day that standard or bar should 
rise,” Sanders said. “The music each successive day should be 
better. In 20 years from now I want to look at the music I’m 
making now and chuckle.”
 From classical music to hip-hop to jazz, Sanders strives 
to connect the dots. Rooted in swing, Dominique Sanders 
continues to explore the future directions of jazz.   

at large in returning to help guide the Ambassadors through a 
year of expansion and growth. I will continue as president.
 One more note: Jam is preparing to get a little more 
blue. We all recognize that jazz and blues are closely related. 
Count Basie’s music grew out of the 12-bar blues. Listen to Jay 
McShann swing and you’re mostly hearing blues. As the Jazz 
Ambassadors and the Kansas City Blues Society work together 
to strengthen our ties, look for reviews of blues albums added 
to For the Record in coming issues. And look for blues clubs 
joining the listings on the Club Scene page. 
 As part of that expansion, we invite clubs that book the 
blues to let us know who you are. To be listed in Club Scene, 
we need the club’s name, address, phone number, and days 
of the week that blues can be heard there. You can email the 
information to editor@kcjazzambassadors.com.    

as Spaits puts it, “new possibilities in combining jazz and clas-
sical music, creating new and exciting sounds.” Jazz musicians 
in the group include Spaits on bass, Charles Perkins on alto sax 
and bass clarinet, Rich Wheeler on tenor and soprano sax and 
Brian Steever on drums and percussion. Musicians on strings 
include Adam Galblum and Coleen Dieker on violin, Evan 
Cooper on viola and Justin Cowart on cello. The show starts 
at 7:00 p.m. at the Westport Coffeehouse, 4010 Pennsylvania. 
For more information see westportcoffeehouse.com.

Quick Takes
• A new club has opened with jazz each Wednesday night. It’s 

Prohibition Hall (what a perfect name!) at 1118 McGee St. 
Their website is at prohibitionhall.com

• 12th Street Jump records new shows in the downstairs 
Orion Room in the Green Lady Lounge in February and 
March. The February 10th set celebrates the birthdays of 
Nina Simone and Nancy Wilson with vocalist (and last 
issue’s cover star) Eboni Fondren. And on March 9th, they 
celebrate the birthday of Nat King Cole with vocalist David 
Basse. Shows start at 7:30 p.m. Admission is free.

• Sherry Izzard began her career in K.C. clubs in the 1970s 
then spent over two decades in Hollywood singing for mov-
ies like Sister Act and the Matrix films. She has returned to 
town and has reunited her group Sheri and the Shoes with 
Danny Embrey on guitar, Roger Wilder on piano, Steve 
Rigazzi on bass and Mike Thompson on drums. They’re at 
the Gaslight Grill on February 9th. More information is at 
sheriandtheshoes.com

• The Kansas City Ragtime Revelry hosts concerts in February 
and March. On Thursday, February 4th, Jeff Barnhart, a 
pianist, vocalist, arranger, bandleader, recording artist, and 

composer on over 50 recordings is featured. On Thursday, 
March 10th, Carl Sonny Leyland brings his barrelhouse, 
blues and boogie woogie piano stylings to town. Shows start 
at 7:00 p.m. More information is at kcragtimerevelry.org.

• Jazz Vespers, free secular Sunday night jazz concerts at 
First Baptist Church, 100 W. Red Bridge Rd., continues in 
February and March. On February 21st, A La Mode takes 
the stage. On March 13th it’s Eddie Moore and the Outer 
Circle. The concerts start at 6:00 p.m. More information 
is at kcjazzvespers.com          

N E W S + N O T E S  CONTINUED FROM PAGE 7






